THE CONTENT OF THE ART OBJECT 


Whatever the primary artistic motifs of which a work of 
art is composed whatever the secondary meaning and or 
concept that is associated by the artist with those motifs 
every autonomous-aesthetic phenomenon represents at the 
same time a description of the world as it has been re- 
created by a spatially and temporally situated and con- 
scious analytical human mind which means that whatever 
else a work of art might be about it is about the human 
mind/it is conclusive evidence of the human mind's having 
consciously and analytically functioned at particular 
spatial and temporal coordinates. Edgar Degas' explicit 
portrait of his person which is to be seen in the Sterling 
and Francine Clark Art Institute in Williamstown, MA (Self- 
Portrait, 1857-1858, oil on paper applied to canvas, 10 
1/4" X 7 1/2") is certainly no more/no less a consequence 
of Degas' mind's having consciously and analytically func- 
tioned at particular spatial and temporal coordinates 


functioned at particular spatial and temporal coordinates 
Henri Troyat's explicit portrait of Tolstoy is certainly 
no more/no less a consequence of Troyat's mind's having 
consciously and analytically functioned at particular 
spatial and temporal coordinates than Sir Edward Elgar's 


tioned at particular spatial and temporal coordinates 

John Baeder's The Magic Chef (oil on canvas, ag" 78". 
The Denver Art Museum, CO) is certainly no more/no less 

a consequence of Baeder's mind's having consciously and 
analytically functioned at particular spatial and tem- 
poral coordinates than Jacques Lipchitz' Acrobat on Horse- 
back (1914, bronze, 21 1/2'"' high, Curt Valentin Gallery, 
NY) is of Lipchitz' mind's having consciously and analyt- 
ically functioned at particular spatial and temporal co- 
ordinates for example. Think about the fact that during 
some periods of history those who bring into existence 
works of art take pleasure in creating artworks that 

are descriptions of the mind at work (phenomena which 

are a consequence of the mind's having consciously and 
analytically functioned and which at the same time are 
descriptions of the mind en train de fonctionner) whereas 
during other periods of history those who bring into exis- 
tence autonomous-aesthetic phenomena do not take pleasure 
in creating artworks that are descriptions of the mind 

at work (phenomena which are a consequence of the mind's 
having consciously and analytically functioned but which 
are not descriptions of the mind en train de fonctionner). 





